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	 How	do	writers	 achieve	 the	 goal	 of	 immersion?	There	 are	 a	 variety	 of	 answers	 to	 this	
question,	but	 it	 is	possible	that	 the	best	answers	might	“cut	across	and	run	between	established	
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events. Basketball game	is	part	of	a	larger	event	–	my day	–	which	is,	itself,	part	of	a	larger	event	–	
my adult life. Basketball game	also	has	many,	smaller,	events	within	it	–	taking out the equipment; 
passing the ball; making a shot –	and	each	of	those	events	has	events	within	them	–	passing the 
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thrown ball is	meaningful	to	the	bird.	These	events	are	happening	simultaneously,	but	the	bird	only	
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rules	 does	 not	 provide	novice	writers	 a	 guiding	 intuition	of	what	may	or	may	not	work	 should	
they	wish	to	experiment	outside	the	typical	framework.	Moreover,	for	every	writing	“rule”	there	
is	at	least	one	source	arguing	against	it,	and	at	least	one	example	of	it	being	artfully	and	success-
















of	 grammar,	 or	 including	words	or	 phrases	 that	would	not	 reasonably	be	used	by	 the	narrating	
entity,	 the	reader	mentally	steps	back.	 In	experiments,	participants	will	go	so	far	as	 to	mentally 
re-write	passages	to	make	the	voice	consistent	(see	Black,	Turner,	and	Bower	193).	
Explanation according to the World Line.	To	be	coherent,	a	story	must	remain	fully	within	a	
World	Line.	A	World	Line’s	boundaries	are	created	by	the	character’s	capabilities,	intentions,	and	
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and	 conversation	 of	 that	 personage	 shall	 justify	 said	 description”	 (34).	Or	 put	 another	way,	 the	
7
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tion (survive)	by	making	a	different	intention	stronger	(e.g.	save other lives),	which	is	what	allows	
a	fireman	 to	 run	 into	 a	burning	building.	However,	 it	 is	 not	 possible	 to	override	one	 important	
intention	without	substituting	a	second	that	we	find	more	vital.	Inconsistencies	in	character	result	
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from	a	character	acting	contrary	to	a	stated	or	obvious	intention	without	another,	overriding,	inten-
tion	being	presented.	Elizabeth	Bennet	refuses	to	marry	Mr.	Collins,	even	though	it	is	in	keeping	
with	one	of	her	stated	intentions	(i.e.,	get married to secure a stable future) because it is contrary 
to a more basic intention (i.e., be happy).	It	is	arguable	that	an	even	more	basic	intention	(in	this	
case, make her father happy)	could	have	changed	her	mind,	but	given	her	father’s	response	to	the	
proposal,	she	was	able	to	escape	that	particular	fate.
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it	progresses”	(246).	Or	in	other	words,	the	narrative	pace	must	never	be	violated	in	order	to	impart	
information	–	it	must	always	fit	within	the	confines	of	the	story	as	it	unfolds.
Explanation according to the World Line.	When	writing,	it	is	jarring	and	problematic	to	divorce	
an	event	from	its	particular	nesting	(its	World	Line)	because	that	would	separate	the	meaning	from	
the	event	-	an	impossibility	in	real	life.	You	cannot	understand	the	event	thrown ball unless you also 
understand	that	just	prior	was	the	event	asking for the ball	and	that	both	of	those	events	are	nested	
in	the	event	basketball game.	If	the	event	immediately	preceding	thrown ball	was	insult delivered 
and	the	two	events	were	nested	in	the	event	having an argument,	the	thrown ball	event	takes	on	an	
entirely	different	character.	Proper	nesting	is	what	gives	an	event	its	meaning.	As	a	consequence,	





be made explicit	(e.g.	by	giving	them	what	Sheridan	Baker	called	“temporal	signposts:	at the same 
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Defining the Narrative Set
In	addition	to	addressing	the	perceptual	framework	that	underlies	the	“rules”	of	writing,	the	
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beginning and an end.
The	concern	about	all	included	events	having	resolutions	raises	the	issue	of	open-ended	stories,	
which	can	absolutely	be	successful	when	well-crafted.	Damian	Stephen,	Nigel	Stepp,	James	Dixon	
and	Michael	Turvey	suggest	 that	an	organism	nested	within	an	event	will	be	able	 to	predict	 the	
outcome	of	that	event	(5271).	What	this	means	is	that	if	an	event	is	properly	specified	(as	it	always	
is	in	real	life	and	should be	in	story	writing)	then	the	ending	of	that	event	is,	to	a	certain	extent,	
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